POPULAR  MUSIC

Italians.    I used often to wonder why it was that
Mozart's operas were less popular than those of
VerdI5 Leoncavallo and Puccini.    You'couldn't
ask for more5 or more infectiously 6 catchy * tunes
than are to be found in Figaro or Don Giovanni,
The music though * classical/ is not obscure, nor
forbiddingly complex.    On the contrary It Is
clear, simple with that seemingly easy simplicity
which only consummate genius can achieve and
thoroughly engaging.    And yet for every time
Don Giovanni is played. La Bohems Is played a
hundred.    To sea is at least fifty times as popular
as Figaro.    And If you look through a catalogue
of gramophone records you will find that, while
you can buy Rigoletto complete in thirty discs,
there are not more than three records of The?,
Magic Flute.    This seems at first sight extremely
puzzling.    But the reason is not really far to seek.
Since Mozart's day composers have learned the
art of making music throatily and palpitatingly
sexual    The arias of Mozart have a beautiful
clear purity which renders them utterly insipid
compared with the sobbing, catch-in-the-throaty
melodies   of  the   nineteenth-century   Italians.
The public, having accustomed itself to this
stronger and more turbid brewage, finds no
flavour in the crystal songs of Mozart
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